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	#
	STUDENT LEARNING OBJECTIVES
	CORRESPONDING NJCCCS

	1
	Identify the use of the movement affinities and qualities (i.e., lyrical; bravura, technical) to generate responses to culturally and historically significant dance masterworks, self-generated or peer works of dance. 
	1.4.8.A.1

	2
	Define dance in terms of utilitarian and non-utilitarian purposes (e.g., Paul Taylor’s Esplanade versus Tensile Involvement by Alwin Nicholais).
	1.4.8.A.2

	3
	Identify the attributes and analyze the artistic style and technique of dance from various cultural traditions (e.g., West African dance; Flamenco; Irish Step Dance; Capoeira etc.) and learn/perform short dances from those traditions.
	1.4.8.A.3

	4
	Interpret the symbolism and metaphor in various dance masterworks (e.g., Alvin Ailey’s Revelations, Lamentation by Martha Graham or Mark Morris’s Dogtown) and employ self-generated symbolism in original choreography. 
	1.4.8.A.5

	5
	Differentiate between “traditional” dance masterworks (e.g., Martha Grahams’ Appalachian Spring, Jose Limon’s The Moor's Pavane, Michael Flatley’s Lord of the Dance etc.) and non-traditional dance masterworks (Paul Talyors’s score 4'33", consisting of four minutes and thirty-three seconds of silence and stillness; Meredeth Monks’ Turtle Dreams, works by Yvonne Rainer etc.).
	1.4.8.A.6

	6
	Compare and contrast the form, function, craftsmanship and originality of two opposing dance works (e.g., George Balanchine’s “Swan Lake” versus “Serenade”).
	1.4.8.A.7

	7
	Use rubrics and holistic scoring guides aligned to kinesthetic and anatomical principles to analyze the formal and informal structures and technical proficiency in dance works from diverse cultures (Irish and African) and historical eras (the Great Depression, the French Revolution). 
	1.4.8.B.2

	8
	Name and demonstrate a range of social dances from diverse cultural and historical eras.


	1.4.8.B.3


	Code #
	NJCCCS

	1.4.8.A.1
	Content Statement: Contextual clues to artistic intent are embedded in artworks. Analysis of archetypal or consummate works of art requires knowledge and understanding of culturally specific art within historical contexts. 

Cumulative Progress Indicator: Generate observational and emotional responses to diverse culturally and historically specific works of dance, music, theatre, and visual art

	1.4.8.A.2
	Content Statement: Art may be used for utilitarian and non-utilitarian purposes. 

Cumulative Progress Indicator: Identify works of dance, music, theatre, and visual art that are used for utilitarian and non-utilitarian purposes.

	1.4.8.A.3
	Content Statement: Performance technique in dance, music, theatre, and visual art varies according to historical era and genre. 

Cumulative Progress Indicator: Distinguish among artistic styles, trends, and movements in dance, music, theatre, and visual art within diverse cultures and historical eras.

	1.4.8.A.5
	Content Statement: Symbolism and metaphor are characteristics of art and art-making. 

Cumulative Progress Indicator: Interpret symbolism and metaphors embedded in works of dance, music, theatre, and visual art.

	1.4.8.A.6
	Content Statement: Awareness of basic elements of style and design in dance, music, theatre, and visual art inform the creation of criteria for judging originality.

Cumulative Progress Indicator:  Differentiate between “traditional” works of art and those that do not use conventional elements of style to express new ideas.

	1.4.8.A.7
	Content Statement: Artwork may be both utilitarian and non-utilitarian. Relative merits of works of art can be assessed through analysis of form, function, craftsmanship, and originality. 

Cumulative Progress Indicator: Analyze the form, function, craftsmanship, and originality of representative works of dance, music, theatre, and visual art.

	1.4.8.B.2
	Content Statement: Visual fluency is the ability to differentiate formal and informal structures and objectively apply observable criteria to the assessment of artworks, without consideration of the artist.

Cumulative Progress Indicator:  Differentiate among basic formal structures and technical proficiency of artists in works of dance, music, theatre, and visual art.

	1.4.8.B.3
	Content Statement: Universal elements of art and principles of design apply equally to artwork across cultures and historical eras.

Cumulative Progress Indicator:  Compare and contrast examples of archetypal subject matter in works of art from diverse cultural contexts and historical eras by writing critical essays.


