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| am pleased to offer best wishes and congratulations to the artists
who received 2009 and 2011 Fellowship Awards in Visual Arts
from the New Jersey State Council on the Arts and are featured
in this exhibition. Showcasing the extraordinary talent of New
Jersey artists helps to highlight the vitality of this state’s arts
industry, and reinforce the value of art in our lives. Through
programs such as this, not only do talented artists exhibit their
work, but perhaps just as importantly, the people of New Jersey
are able to share in the quality and diversity of our state’s artistic
expressions.

The Department of State and the New Jersey State Council on
the Arts are proud to help make this program possible and are
particularly grateful for the contributions made this year by The
Noyes Museum of Art for ensuring its success. With the on-going
commitment by the Council and its cosponsor the Mid-Atlantic
Arts Foundation, the Individual Artists” Fellowship Program
continues to stand as a testament to the importance of artistic
excellence and a celebration of New Jersey’s artists.

Lieutenant Governor
Kim Guadagno




The New Jersey State Council on the Arts is pleased to support this
wonderful exhibition of work by visual artists who received Arts Council
Fellowship awards in 2009 and 201 1. These works are compelling
evidence of the wealth of outstanding artistic talent in New Jersey and
we are delighted to collaborate with The Noyes Museum of Art of
Stockton College in bringing the work to the attention and
appreciation of a wider audience.

The Arts Council created the Artists’ Fellowship Programin 1971, and
to this day it continues fo acknowledge and assist artists working at
the highest levels of excellence as determined by their peers. The
Council understands both the critical difference that providing this kind
of support can make, as well as the importance of helping artists gain
further public exposure for their work and advance their careers.
Because of the program’s high standards, a Council Fellowship brings
much deserved recognition and distinction that can help in even
greater ways than the modest funds themselves.

We want to express our appreciation to the dedicated board and
staff of the Noyes Museum of Art and offer special thanks to
Executive Director Michael Cagno and Director of Exhibits Dorrie
Papademetriou. The Noyes has a long and distinguished history of
supporting the arts as an integral part of New Jersey communities,
and for providing residents and visitors alike with a range of high-
quality, engaging arts experiences.

We also extend our warmest congratulations to all of the exhibiting
artists. It is a privilege to participate in the support of these artists
and in the work of encouraging the continued vitality of this state’s
arts industry for the benefit of all New Jerseyans.

Ofelia Garcia
Chair

Nicholas Paleologos
Executive Director

Don Ehman
Program Officer — Artists” Services




Clicking, 2011, Oil on canvas
24 x 24 x 1.5 inches

Pill, 2010, Oil on wood panel
16 x 12 x 1.5 inches




Gloria, 2009, Archival Inkjet Print
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The Long Way Home I, 2009, Gelatin silver
emulsion, Pastel on paper, 22 x 30 inches




Memoirs ofLao'y, 2010, Slip-Cast Porcelain,
Glaze fired to Cone 10 reduction,
60 x 40 x 4 inches

In Stitches, 2009, Fabric, embroidery thread




Stay and Leave (companion pieces), 2005, 13 x 47 x 15 inches

Yes We Can (For Laila and Mason), 2009,
Acrylic on plywood 4 panels, 48x 48 inches




S16, 2011, Acrylic, coal slag, polyurethane foam

on canvas, 28 x 28 inches

Still Life: Daisies, 2012, Dental xrays, wire, floral sleeves,
24 x 72 x 12 inches




Two Fold, 2011, Acrylic on canvas,
39 x 54 inches

Westbound Freight and Carrie Furnace,
Rankin PA, 2008, Archival inkjet print,
18 x 13 inches
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Cyc/es of Material Matter #4, 2010, Acrylic on beveled wood,
24 x 50 x 1 inches




Toil, 2012, Urethane plastic, paint, wood, nails, 3.5 x 44 x 72 inches

Lookout , 2009, Acrylic on aqua-resin and steel,
15 x 18 x 8 inches




In like a lion, 2011, Qil on canvas,

50 x 76 inches

Splinter, 2010, Acrylic on wood panel,
30 x 24 inches




DOLORES
POACELLI

Relationships {| always say) are never
easy: the relationship in a composition
of the part to the part, the part to the
whole and the relationship of the piece
to the viewer. With this in mind | use ti-
tles to emotionalize these abstract
pieces to help communicate a connec-
tion between the individual and the
universal whole. This holds true no
matter what medium | use In creating
the metal pieces | use recycled alu-
minum printing press plates which |
sand, cut and glue onto wood panels.
They are about energy and light, pat-
terns and motion, the microcosm of life
forms, and occasional satire.

NICHOLAS RANDE

In my work, | merge subject matter
often considered anathema in “high
art” {i.e. sports, tattoo flash, pin-up
girls, wildlife) with traditional painting
techniques, fo challenge conventional
notions of art making. That fusing of
traditional methodologies with un-
conventional subject matter mirrors a
number of other contradictions in my
work: “high art” vs. “low art”, humor
vs. sincerity, virtuosity vs. amateurism.
I approach the canvas as if it were @
page from a sketchbook, and attempt
to capture the informality and fresh-
ness of a sketchbook drawing or doo-
dle on @ more permanent support.
These paintings function as a frame-
work for disparate narrative elements
that are in dialogue with each other.
| am interested in how meaning is
generated by the use of unusual jux-
tapositions. How does our reading of
an elegant barn swallow change
when paired with a crudely rendered
skull or naked man/woman?

14
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Undercurrent, 2010, Sanded recycled aluminum printing press plates on wood,
30 x 48 inches

Getting Back fo Nature, 2011, Acrylic, ink,
and graphite on canvas, 48 x 72 inches

Ultimately, my goal is to make work that
is humorous, dark, and beautiful—all at
the same time. Aside from all the formal
justitications, at the end of the day, | just
like to draw skulls, birds, and other imag-
inary nonsense.







Tom, 2011, Archival inkjet print

ES Thunderstorm Mountain, 2011, Oil on canvas,
18 x 24 inches




Water Tower Jumper, 2008, 20 x 20 inches

Untitled, 2009, Hardwoods, straw marquetry




Pawn, 2011, Oil on wood panel, 16 x 16 inches

Day is Dawn, Nebraska State Historical Society, Lincoln, NE, 2011,
Pigment inkjet print, 32 x 40 inches




Works in Exhibition

Shin Young An
Clicking, 2011

Qil on canvas

24 x 24 x 1.5 inches

Andrew Baron
Pill, 2010

Qil on wood panel
16 x 12 x 1.5 inches

Juliana Beasley
Gloria, 2009
Archival Inkjet Print

Terry Boddie

The Long Way Home I, 2009
Gelatin silver emulsion,
Pastel on puper

22 x 30 inches

Veronica Byun

Memoirs of Lady, 2010
Slip-Cast Porcelain,

Glaze fired to Cone 10 reduction
60 x 40 x 4 inches

Jennifer Carpenter
In Stitches, 2009
Fabric, embroidery thread

Linda Rae Coughlin

Stay and Leave (companion pieces), 2005
Hand dyed recycled fabric strips

hooked into linen foundation,

embellished with chains, appliqué,

lace and nylon, recycled suitcase,

stuffed toy and man's suit

13 x 47 x 15 inches

Victor L. Davson

Yes We Can (For Laila and Mason), 2009
Acrylic on plywood

4 panels, 48 x 48 inches

Robert DiMatteo

S16, 2011

Acrylic, coal slag, polyurethane
foam on canvas

28 x 28 inches

Joan Dreyer

Still Life: Daisies, 2012

Dental xrays, wire, floral sleeves
24 x 72 x 12 inches

Amy Feldman
Two Fold, 2011
Acrylic on canvas
39 x 54 inches

Michael Froio

Westbound Freight and Carrie Furnace,
Rankin PA, 2008

Archival inkjet print

18 x 13 inches

Jeff Gola

Sourlands Series I: #1, 2011
Egg tempera

26 x 26 inches

William Macholdt
First Cut Reflection, 2009
Ceramic

9 x 6 x 4.5 inches

Jeffrey Mason
Skating Away, 2011

QOil on canvas

Darren McManus

Cycles of Material Matter #4, 2010
Acrylic on beveled wood

24 x 50 x 1 inches

Jed Morfit

Toil, 2012

Urethane plastic, paint, wood, nails
44 x 72 x 3.5 inches

Tom Nussbaum
Lookout, 2009
Acrylic on aqua-resin and steel

15 x 18 x 8 inches

Samantha Palmeri
In like a lion, 2011
Qil on canvas

76 x 50 inches

Gary Petersen
Splinter, 2010

Acrylic on wood panel
30 x 24 inches

Dolores Poacelli

Undercurrent, 2010

Sanded recycled aluminum printing press
plates on wood

30 x 48 inches

Nicholas Rande

Getting Back to Nature, 2011
Acrylic, ink, and graphite on canvas
48 x 72 inches

Laurie Riccadonna
August Fence, 2009
Qil on canvas

24 x 29 inches

Diane Savona
Tsunami, Japan, 2011
Natural materials from

Japan and found obijects
56 x 38 inches

Roger Sayre
Tom, 2011
Archival inkjet print

Wes Sherman

ES Thunderstorm Mountain, 2011
Qil on canvas

18 x 24 inches

Gerald Slota
Water Tower Jumper, 2008
20 x 20 inches

Peter Tischler
Untitled, 2009
Hardwoods, straw marquetry

Jennifer Watson
Pawn, 2011

Qil on wood panel
16 x 16 inches

Wende! White

Day is Dawn, Nebraska
State Historical Society,
Lincoln, NE, 2011
Pigment inkjet print

32 x 40 inches




Ofelia Garcia, Chair
Elizabeth A. Mattson, 1st Vice Chair
Germaine B. Trabert, 2nd Vice Chair

Mary-Grace Cangemi
Lawrence K. Carlbon
Philip M. Colicchio
Alisa Cooper

Arthur Factor

Joyce C. Goore
Carol Ann Herbert
Douglas Katich
Dolores A. Kirk

Ruth Lipper

Kevin M. O’Brien
Sharon Burton Turner
Lana Gold Walder

Ex-Officio Members
Lt. Governor Kim Guadagno
Senator Thomas H. Kean, Jr.

Assemblywoman Valerie Vainieri Huttle
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Message from the Curator
| extend my deepest appreciation to the State Council on the Arfs for providing
the opportunity for the Noyes Museum to host this exhibition, and for its
courageous pursuit of artistic excellence. Special thanks to Don Ehman, who is
always a pleasure to work with. My heartfelt thanks to the exhibiting artists for
their generosity in sharing their creativity and franscending boundaries. Your work
continues to inspire us all.

— Dorrie Papademetriou

Board of Trustees

Dr. Lewis Leitner, President
Nester Smith Esq., 1st Vice President
Judy Courter, 2nd Vice President
Bill Parker, Secretary

Martin Klein, Treasurer

Charles A. Bryant, Jr.

Peter A. Caporilli Ph. D.

Linda Cashan

Anthony J. Coppola

Regina Gerber

Dr. Robert Gregg

Suzanne Horvitz

Michael Hyett, Esq.

Charles Kramer

Rose Marie McCarthy, RN
Christine McCullough

Dot Saatkamp

Thomas J. Sykes, AlA, PP

Curt Travers

Staff

Michael Cagno, Executive Director

Sara Gendlek, Assistant Director

Dorrie Papademetriou, Director of Exhibitions & Collections
Saskia Schmidt, Director of Education & Community Programs
Tara Schon, Visual Communications Manager

Kristin Pagnani, Assistant Director of Operations

Jillian Schratz, Front of the House Manager

Shana Zimnoch, Administrative Assistant

Brenda Kele, Assistant to the Director, Hammonton

Robert Stephen, Facility Manager

Jim Murray, Groundskeeper

Funding is provided by: The Mr. and Mrs. Fred W. Noyes Foundation; The New Jersey State Council on the Arts/Department of State,
a partner agency of the National Endowment for the Aris; The Geraldine R. Dodge Foundation; and the Odessa F. & Henry D. Kahrs
Charitable Trust. The Noyes Museum of Art of The Richard Stockton College received funding through a grant from the NJ Department

of State, Division of Travel & Tourism.







