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FROM

THE
EXECUTIVE
DIRECTOR

[ was fortunate to visit China
recently as part of a delega
tion of artists, craftsmen, and
arts administrators who were
mvited to exchange ideas and
expertise. Sponsored by the
Citizen Ambassadors program
of People to People Interna
tional, we traveled the coun-
try for almost three weeks,
meeting some of China's
foremost artists and artisans.
The group visited arts aca
demies and institutes, as well
as ja e, tile, and porcelain

fa tories. We met with the
administrators of the Palace
Museum in the Forbi den Ci
6y, the archeologist at he
Terra Cotta Warriors' Dig in
Xian, and with local artists,
craftsmen, architects, designers,
and factory workers.

We also spent a great deal
of time in seminars with our
Chinese collea ue . Lively
discussions ensued about the
arts in general, China’s cul
sural institutions and acade
mies and funding for the arts
in both our countries.

For many of us, however,
the real value of the trip was
in the international friend
ships that began. It created an
atmosphere of honest interest,
scarch for knowledge and the
desire to share 1dea and to
communicate and work to
gether. We began our trip
with the intent to exchange
views on our respective cul-
tures, to o serve the unusual
the exotic, but also to search
for what is similar in our two
societies—for those issues and
experiences tha can bind us
closer together as partners in
the arts.

Recently a 1:30 \v1 he
phone rang and it was Chen
Pei Pei, one of our excellent
int *rpreters from Beijing. She
wa in New York City with a
delegation of Chinese school

children who were performing a
Madison Square Garden with Jac
ques d’Amboi e’s Dance Insti
tute. I took a full week of daily
telephone calls to artange a
meeting bu it was worth i to
renew our exchange and in small
part begin to repay the gracious
hospitality we had received

in China.

The same week that I heard
from Madame hen, I received
a letter from Frank Gr y, a
fellow delegate and potter from
Colorado. He informed me that a
Chinese potter he had spent
some time with in China had
written to say that he was going
to accep Frank’s offer to come
to Colorado to work in his studio
for a while.

Subsequently, Secretary of
State Jane Burgio visited China
to continue to strengthen the at
mosphere of international friend
ship and to set up rade and
cultural exchanges between New
Jersey and our sister provinc
Xhejiang.

Indeed, what we began in
China has had immediate and
ongoing benefits for us all. We
look forward to continucd com
munica ton and understanding
and the exchange of the best
parts of our arts and culture.

Tw of the reports presented
at the symposium in Beijing are
in-luted in thi issue. In the FCall
issue, I witl deseribe what 1 ox
peri ned as a visitor to Chine
and we will also include one la t
rport from the Beijing

onfrer ce. @
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ART IN CHINA:
AN INSIDE LOOK

Jelfren \. Kesper. Exccutive
Director ol the New Jersey
State Council on the \rts,
visited China this past \pril
as part ol a delegation of ar
tists, craltspeople. and arts
administators who were in
vited by the People to People
Orgamation of the Citizens
Ambassacor Program.

The tour’s first stop was a
symposium held in Beijing.
sponsored by the Chinese
\ssociation for the Advance
ment of International 'riend
ship. Officials from the
Sclucation Burcau and the
\rts Bureau, Ministry of
Culture: the Chinese Scientifi
and Technological Institute for
Conseryation of Cultural
Relics: and the Museum of
thistory: as well as educators
and artists were among the
notable attendees. Four
reports were presented
by the \merican delegation and
four by officials from China.

Two reports have been ex
cerpted Tor inclusion m this
1ssue: Aw Outline of Cluna's
LUt ducation giv n by Gao
Ying. Deputy Director, Edi a
non Burcau. Muoustry of
Culture, and The  henese Ar
lists' Association given by Ge
Weimo, Chairman of th» Stan
ding Committee. The Fall
1ssue of JAris=Ner Jersoy wall
feature the two other reports
and also include comm nts by
Jeltrey Kesper. ®

A painted-face character of
Beijing Opera.

ARTS EDUCATION

IN CHINA

by Gao Ying

t present, the
Chinese people
under the lead
ership of the
Chinese Com
munist Party are engaged in
the socialist modernization
drive. With regard to art
education, its task is to train
and bring up large numbers of
brilliant artists. There are 124
art schools now, eight times
more than before 1949. Of
these, 30 out of the 124 are
art schools of higher educa
tion, among w hich there are
nine conservatories of music,
ten academie of fine arts six
comprehensiv  art institutes,
two theatrical institutes, one
cinema colleg , and one danc
ing school with a total enroll

1 n of r 11,000 Th r
are more than 1 ,000 studen s
in the 94 secondary art
schools, out of which 48 are
theatrical schools, 16 secon
dary schools attached to art
institutes (mainly schools of
music or of fine arts), 14 com
prehensive art schools (spe
cialized mainly in music, fine
arts, dance, and drama), 8
cinema schools, 3 dancing
schools, 1 arts and crafts
school, 1 Pintan school (pin
tan is a kind of story telling
and ballad singing in Suzhou
dialect) and 1 Quyi school.
Quyi comprises folk art forms
such as ballad singing, story



telling, comic dialogues, clap

| er talks, cross talks, etc.)
Every province or city in
China, excluding Taiwan, has
its own art school, many of
which offer spare time courses
to provicde youngsters and
children with basic training in
music and dance.

Students of these schools
should have lofty ideals and
they shall be sound morally
and fit physically. Therefore,
philosophy, political economy,
history of the Chinese revolu
tion, and foreign languages
are the compulsory subjects
for all professional students.
Teachers are incumbent to
teach students both intellec
tually and morally and to be
concerned with both the
stucents’ professional
achievements and their
political consciousness and
moral characters. In this way,
gracluates will be able to ap
ply the knowledge and skills
they have learned in serving
the people.

We have implemented the
principle of making the pa t
serve the present and foreign
things serve China. With regard
to the professional education

tress is laid on learning botl
the fine national art tradition
of China and the fine art
fruits of foreign countries.

The curriculum of our art
schools is planned along this
line. For instance, the onser
vatory of music offers both
traditional national music and
foreign instrumental music
the piano, violin, and vocal
music, ete.) For colleges of
fine arts, there are both the
courses in oil painting and
printmaking as well as tracli
tional Chinese painting
courses. With regard to
dramas, some theatrical in
stitutes are specialized in
training people competent in

tage plays while others are
training people accomplished
in traditional Chinese o} eras.
Dan ing chools provide both
ballet and folk dance courses.
Both traditional Chinese art
and foreign art systems have
the opy ortunity to develop in
China, mfluencing each other
and learning from one another.
The orchestral music composi
tion, The Voon lirrored in
the Second Sy ring, composed
by Wu Zhugiang, a Chinese
composer, is a successful ex
ample of producing Chinese
music by applying Western
theories of music composition.

The education process also
emphasizes combining theory
and practice. Al professional
art schools in China have
their students take part in
some production labor in fac
tories and in the countryside
for about four weeks every
academic year in order to
plunge them nto the thick of
life and allow them to collect
some material for art creation.

We think these kind of ac
tivities will enable students to
respect and love labor all the
more, to have a better
understanding of the ideas
and sentiments of our laboring
people, and to get source
material for their artistic crea
tions so that their art can be
truer to life.

An art education system
suiting the needs of our
developing literacy and art
cause has come into being.
We will continue with our
educational reform and perfect
our professional art ecducation
from time to time so as to im
prove the quality of art
talents whom we will train. @

Gao Ying is deputy director of
the Education Bureau in
China’s Ministry of Cultur



A fight scene from “The
rossroads,” a part of the
repertoire of Beijing Opera
Theatre on its performance

tour.

lay warrior figures.

BLENDING
CULTURES

by Ge FTG)

o serve the people
and socialism has
always been the
orientation of the ar
tistic creations in
hina. and the policy of
I:tting a hundred flowers
blossom and a hundred

1 ools of thought contend,
of making the past serve th»
present and foreign things
serve China, of weeding
through the old and bringing
forth the new have all along
been pursued. Artists in
China have enjoved freedom
in art creations and art
criticism. During the ten year
of the Cultural Resotution,
our party and state policies
were trampled upcr and the
ultra left thinking alfected and
disrupted the art -r-le and
artists, many of whom were
persecuted and unable to
work at all.

The situation in China I
taker a favorable turn and
ney 1 belore have we seen
our literature and art so
Nourishing. Today’s artworks
are more varied and colorful
in terms of their subjects,
themes, styvles, and forms.

Encouraged by the policy
of freedom in art. artists are
scar -hing for the subjects and
approaches that best suit their
own forms of expression With
the idea of making the pe 1t
serve the present and th
foreign serve China in mind.
artists have studied China’s
art tradition, strong point  of
foreign cultures. and our y co
ple’s aesthetic appre -iatic
and customs 1 or ler to create
something new n art.

Because there wore fe
cultural exchanges with
loreign countries in the past.,
we knew very little about
Woestern art, especially about



the characteristics and dif
ferent schools of modern art.
With the increase of cultural
exchange in recent years,
many artists have taken a
keen interest in the study of
foreign art. Hence there has
appeared a situation in China
today in which people are ac
tively engaged in theoretical
studies.

Because of the lack of
knowledge of modern Western
art caused by the ten year
chaos and because of the sud
den in flow of various
Western art styles into China
thanks to the open policy,
artists young artists in
particular stu iy the foreign
art trends and philosophies
with curiosity and try to ap
ply styles such as abstra ‘tio1
ism and super realism to their
own artwork. At the begin
ning it is natural for them to
imitate Western art rather
than create their own, and
they do it with a certain
degree of blindness.

As an organizer in the fine
arts, the Chinese Artists’
Association encourages and
supports young artists in th ir
efforts to be bold in creating
and searching for something
original. Even if they depart
from China’s reality and their
artworks do not cater to the
appreciaton and customs of
the Chinese people, we shall
still adhere to the principle of
letting a hundred flowers
blossom and a hundred
schools of thought contend.

It is our view that we must
continue to develop our own
national culture and absorb
the strong points of foreign
cultures so that we can create
excellent artworks with dis
tinctive Chinese features. @

Ge Weimo is chairman of the
Standing Committee of the
Chinese Artist ’ Association

THE CHINESE
ARTISTS
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The Chinese Artists™ \s
sociation (C\ V), a voluntary
organization that exists to pro
mote Chinese fine arts and to
support professional artists of
all nationahtics Iiving in
China, plays an important role
in China’s arts des clopment.
Through exhibitions, sym
posiums. a t pubh ation

and arists’ co 1esohonder
the CA N orovides a forvr fo
chalogues and exe ange

amo g artists throughot t
China as well as ¢ broad It
Serves as a hiason betw en
the arts  ommuni v aad the
Chiese governet, which
allocates funds evesy svear o
fnaice C \ activi ies

. “'
~a,

Peasant painter Chen Furong
(right) making reproductions of
her work with the help of artists
from Jinsham courtesy’s
cultural center.



FIRE AND EARTH
AND WATER AND AIR

by Barbara Sand

hen a student

comes to me

and asks

whether he

should be
come a composer, my answer
is invariably ‘No!’ If he were
meant to be one, he would
not ask that question. But if
he is sufficiently determined,
and really wants to study the
craft, then it's a matter of
discovering his personal voice

of trying to find out who he

is as an individual.”

The composer Nicloas
Roussakis answered the ques
tion for himself in the early
1960s, and his personal voice
has been heard in works rang
ing from solo and chamber
music to piece for a cappella
chorus and symphony or
chestra.

Roussakis’s sy mphonic tone
poem ‘“‘Fire and Earth and
Water and Air"’ received its
West Coast premiere earlier
this year and was deseribed
by reviewer Paul Hertelendy
as ‘A Dionysian blaze of
creative energy.”’ The descrip
tion seems particularly apt for
the Greek born composer who
spent his early years in
Estonia, Italy, and Switzerland
and came to this country at
the age of 15. The energy and
creativity are as evident in his
conversation as in his music.
Even with these qualities, it is
hard to imagine how Roussakis
finds time to pursue the inter
connected paths of composer
and teacher that comprise his
professional life. Roussakis
himself concedes that it has
been a problem and says with
enthusiasm that this year
things are a little different. He
is the recipient of an $8,000
artistic merit award an un
usually large grant for an
individual from the New

Jersey State Council on the
Arts.

“‘I was very honored to
receive the NJSCA fellow
ship,”’ says Roussakis. ‘‘It is
money that rewards you for
the work you find the most
meaningful, and for a com
poser that is unusual and hard
to come by. It’s wonderful to
receive an award directly as a
result of your work, or as a
commission for your work.
The grant is a signal that the
NJSCA has recognized the
value of what I am doing, and
that has been especially grati
fying.”’

[t has also enabled
Roussakis to cut back a bit of
some of his responsibilities
and devote more time to com
position. By way of contrast
to the large orchestral work
mentioned above, which was
part of a commission from the
National Endowment for the
Arts, he is arranging a piece
he had written for violin and
piano, entitled Pas De Deux,
for viola, and composing a
work to be called Trigono for
the trombonist Ronald Borror.

‘I believe in writing pieces
that are playable and that ar
listenable,”” says Roussakis.
“‘It doesn’t mean that one’s
ideas have to be watered
down to such an extent that
they make no sense, but
music has to be understand
able and it has to reach peo
ple. I tend to be rather
pragmatic and practical. Even
though I was born in Europe,

Nicolas Roussakis

here in America I have
learned to become very realis
tic. One has to write for the
real world.”’

Even so, Roussakis concedes
that it is hard to overcome
the perception of new music
as being ‘“‘inaccessible.”’
Although convinced that con
temporary music of intrinsic
value will survive, he is con
cerned about the competition
of commercial music, and the
audience’s predeliction for the
standard repertoire. ‘‘It’s
familiar, it’s easier, it’s com
forting, it's part of the tradi
tion and part of our roots.

Th re’s nothing wrong with
that, provided it doesn’t ex
clude people who are alive,”
Roussakis said. ‘‘People like
myself and my friends are
alive and writing music and
we want that music to be
heard, too, before we're dead.
We don’t want death to be
the passport to being a com
pos r.”’

Roussakis has hardly sat
around bemoaning the situa
tion and, in fact, his efforts
to make contemporary music
more visible resulted in the
establishment in 1977 of the
American Composers Or
chestra, of which he is vice
president. In the comparative
ly few years of its existence,

the orchestra has flourished,
making recordings and per
forming works of contem
porary composers in venues
such as Carnegie Hall and the
Kennedy Center.

For the past nine years,
Roussakis also has been on
the faculty of Rutgers Univer
sity. A photograph of Stravin
sky hangs on the wall of his
on campus office and is one
of Roussakis’s most prized
possessions. It is inscribed
in French, the language
Roussakis spoke at home, and
was given to him when he
was a young student starting
on the road to becoming a
‘omposer.

“Music seemed to have the
k ys to a mysterious world,
and I wanted to get into that
world,”" says Roussakis of his
early decision to abandon his
plans to become an architect
in favor of composition. *‘I
had friends who were com
posers and I found what they
were doing to be so in
conceivable and so difficult
and so challenging that it
grabbed my attention. I still
have not lost that idea. I love
literature and I love painting,
but music reaches into the
soul; it gets to the depths of
feeling in a way that no other
art can manage.”’ B

Barbara L. Sand, formerly
editor of Chamber Music
Magazine, is a free lance
writer and editor.



A BREATH OF LIGHT

by Harold Simon

rom 1880 until

1937, the platinum

print was considered

the most perfe t

medium for th
photographic artist to use in
presenting his or her work In
1937, the last commer ially
made platinum paper stopped
being produced. From the
1940s to the early '60s, few
people knew about the pro
ess, and only about a handful
worldwide were able to pro
duce prints using it. In the
mid '60s there was a resur
gence in awareness of the art
of photography, and with this
came a renewed interest in
the platinum print. The cur
rent exhibition at the New
Jersey State Museum, which
will continue through Septem
ber second, features the work
of many of the country’s
finest platinum print
photographers.

What is a platinum print,
how does it differ from the
common, black and white sil
ver print we're all familiar
with, how did it develop, why
did it disappear, and who
were the artists that par
ticipated in its rebirth? |
thought about these questions
when [ first became acquainted
with the platinum print in
1980.

That year, I was a member
of a photographic conserva
tion workshop given by Alan
Newman. Alan spent part of
the class examining the many
different 19th century pro
cesses which have to be dealt
with by today’s conservators.
Among these processes is the
platinum print or platinotype,
as it was referred to in the
19th century. Alan, who is

himself a platinum printer of
considerable talent, demon
strated how these images are
produced. nder the lights of
the classroom, he pinned a
piece of drawing paper to a
wood block and coated the
paper with a mixture of three
solutions using a special
brush. He then dried this with
a imple household hair dryer,
sandwi hed the coated paper
with an 8” 10" negative in a
glass and wood contact frame,
and pla ed the frame under
two ultraviolet lamps.

Alan wa very excited about
h pro es He said at h
time that the platinum prin
had a number of special
qualities. One of these was its
astounding luminosity; it
seemed to ‘‘breathe light.”

The print received its ex
posure during the rest of the
class. Near the end of the
period, the print was taken
out of its frame and devel
oped. The results took me by
surprise. It truly did give the
impression of having a life of
its own, of breathing light. It
was my first intimate ex
posure to the contemporary
platinum print and it was love
at first sight.

Photography is one of the
youngest of the plastic arts.
Since its development in
1839, it has undergone con
stant modification, both in its
technical characteristics and
its aesthetic aspects. Early on,
silver compounds were found
to be suitable for creating an
image of the world on what
ever surfaces the chemicals
were applied. The first sur
faces were polished metal and
paper. As we know from the
photos in our wallets, paper
became the surface of choice.

By the 1880s the platino
type, championed in England
by one of photography’s

The Spilled Cream
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greatest artists, Peter Henry
Emerson, became the pre
ferred process for those
photographers that identified
thems lves as artists. Emer
son and others nurtured the
pro ss in Europe while in
Ameri a, New Jersey born
photographer Alfred Stieglitz
and his organization, the
Photo Se ession, worked for
the acceptanc of photograpl
as art and the platinoty pe as
its most appropriate mediun

By the 1930s photography
was well enscon d as a
viable art form in galleries
and museums throughout tl
world. As the 20th ¢ ntury
moved forward, new aesthet
ics and new technologies
emerged. These included: a
fascination with everything
manmade, which found its ex
pression in the work of the
precisionist painters and
photographers; a move away
from what was per cived as
the artifice or “‘artiness’” of
carlier work and toward fidehi
ty to reality in photography,
whi h was embodied in the
work of Group {64, whose
members in luded Ansel
Adams and Imogen Cunning
ham; and the deyvclopment of
small, handheld cameras and
good olor films which helped
fo ter the tremendous growth
of photojournalism and docu
mentary photography. Indeed,
this last development chan
nelled so much attention away
from art photography in gen
eral that the public seemed to
lose interest in the whole
area. Photography, after all,
was as ubiquitious as Look or
Lif magazines. Why go to a
gallery to sec it?

In the late 1960s, a new
urn of events occurred. As

the art market became more
expensive, only the very rich
collector could continue to
purchase sculpture and paint
ing. The less wealthy collector
turned to photography and as
a result galleries devoted to
the exhibition and sale of
photographs opened and pros
pered. People were now able
to see the works of Emerson,
Evans, and Kasebier (whose
work appears in this exhibit)
in “‘real life,”’ right next to
the photography of contem
porary artists. A renewed in
terest in making photographs
for artistic expression
developed, and more and
more people took up the
medium. Photography was
once again seen by the art
community as a valid mean
of self expression.

Photographers in the last
two decades have had a vari
ty of aesthetic options. Many
continued along the documet
tary modes outlined in the
earlier decades of this cen
tury. Others felt tl at still
carlier photographi: pro
cesses, those of the 19th
century, and the ways of
working which these pro
cesses demanded were more
suited to what they had to
say and how they wanted to
say it.

One such group of
photographers gravitat |
toward the large format
camera and the fin print.
Before the introduction of tt e
small, handheld camera,
photographers used equip
ment which r sulted in fairy
large negatives, all the way
up to 20”"x24 or even
larger. This type of photog
raphy imposed a distinctly dif
ferent working style than did
the small camera. With a
35mm camera, a photographer
could, if he chose, shoot from
the hip or capture the ‘‘deci



sive moment,’’” an apt term
coined by Henri Cartier
Bresson, which describes a
way of working as well as a
type of imagery. A large
camera requires patience. It
forces the photographer to
look at the subject being
photographed more carefully
and more slowly. Each shot is
individually composed.

As awareness of the plati-
num print increased through
the exhibition of 19th- and
early 20th-century photog
raphy, many of these large
format photographers were
drawn to it. They saw it as a
natural extension of the way
they already worked. Two of
the photographers included in
this exhibit—George Tice and
Richard Benson—were instru
mental in the process’s resur-
gence. George Tice, whose
studio is in New Jersey, and
who is recognized as one of
America’s most accomplished
photographic printers, has
said that he was intrigued by
the qualities he saw in
Frederick Evans’s work.
Through painstaking research
and experimentation, he was
able to duplicate the materials
and techniques of the earlier
photographers. Tice’s experi-
mentation, as well as that of
Benson and a few others, was
continued by such fine pho-
tographers as Irving Penn, Jan
Groover, Jed Devine, Thomas
J. Shillea, and many, many
others.

The platinum print is a
handmade process which re
quires time and patience to
produce and gives the photog-
rapher significantly more con-
trol than do silver papers. The
photographer can control the
image’s look and feel by
choosing from scores of fine
drawing or watercolor papers
each with a unique ‘‘tooth”’

or textural quality and each
with its own color character-
istics. Color and contrast can
be controlled by mixing, in
differing proportions, the
various solutions that make
up the platinotype chemis-
tries. Using a well-exposed
and developed negative, the
photographer can produce a
platinum print that has a
more accurate and subtle
rendering of the tonal range
(especially in mid- and high-
light areas) than does a
gelatin-silver print.

The end result of all this
control and choice is a print
that has a decidedly different
look and feel than does a
silver print. One of the most
obvious and central dif
ferences is the textural quali-
ty. A silver print is composed
of a sheet of paper with a
coating of gelatin. Within this
gelatin layer is the light-
sensitive silver material. The
light-sensitive platinum, on
the other hand, is both coated
on and absorbed into the fi-
bers of the chosen paper. This
results in the print’s giving an
impression of depth, though
considerably less than appears
to the eye.

Utimately, the success of a
platinotype —or any other
image—has less to do with the
characteristics of the process
than the sensibility of the
photographer. Photographers,
as do all other artists, choose
their medium because it gives
them the tools they need to
make their views concrete, to
make substance of thought.

All platinum printers recog
nize the inherent characteris
tics of the process which set it

apart. But the way these qual-
ities are used and what they
mean can be radically dif
ferent for different photog-
raphers.

Perhaps the most interesting
difference between various
contemporary platinum
printers is the way they view
the print itself. In discussing
Irving Penn’s work, John
Szarkowski has described two
distinct ways of approaching
the photographic image. He
describes the vast majority of
photographs made in the last
fifty years as “‘windows’’ to
the real world, images in
which the process is made in-
visible, so that the subject is
all that is seen. In contrast,
Szarkowski sees platinum
prints, especially those of
Penn, de-emphasizing the sub

ject’s importance except in

sofar as it relates to the
components of the print—
form, texture, or line. He im
plies that with greater interest
in the physical characteristics
of the print, there is a con-
comitant decrease in the im-
portance of the subject.

This concept of the nominal
subject existing in a print as a
compositional device only is
seen in many of the prints in
this exhibit. Still other images
seem to create the most
perfect of windows. Stripped
of the screen which the silver
print’s gelatin layer imparts,
the platinotype, with its fine
rendition of tones and tex
tures and its three-dimen
sional look, seems to give the
viewer of certain images a
peek into a very real world,
much as the human eye per
ceived the original scene.

This is, then, the dichotomy
of the platinotype (similar to
the veracity-versus-illusion
dichotomy inherent in all
photography). For one group
of artists, the platinotype

|10

defines the world in terms of
textures and tones which are
unique to the print surface
and very separate from ex
terior reality; for the other, it
is the only process that allows
one to view the world
minimally encumbered by the
presence of photography. We
thus see two completely
dissimilar kinds of results
from the same process.

The photographers in the
New Jersey State Museum ex
hibit require from the process
all that it is capable of giving.
Some introduce sitters to us
and demand from the platino-
type that the photographic
veil be removed and only the
textures of life itself be seen.
Other artists create unfamiliar
tableaux using common ob
jects and places, demanding
from their photgraphic tool a
reorganization and redefinition
of form and line and texture.
And for some, the search for
the beauty inherent in all of
life’s venues, the capture of
that beauty in light and sha
dow, and its eventual transla
tion onto the paper surface
require both honesty and
enhancement. The platinum
process, with its limitations
and difficulties, gives in to all
the demands placed on it, at
least for these photog-
raphers. B

Harold Simon is the guest
curator of A Breath of Light,
the current platinum print ex-
hibition at the New Jersey
State Museum, and has fre
quently written and lectured
about fine art photography.
This article was adapted from
the catalog essay that accom
panies the State Museum ex-
hibition.



SOUTHERN
EXPOSURE

ive hundred and

eighty seven artists

vied for acceptance

in the New Jersey

Arts Annual: Paint-
‘ng, Sculpture and Works on
Pap r exhibition, on view at
the Noyes Museum in Ocean
vill | through September 7.
Artists throughout the state
submitted over 2,000 slides of
1,641 works for jurying by
Richard Anuszkiewicz, a na
tionally renowned New Jersey
artist and a member of the
graduate faculty in painting at
New York’s School of Visual
Arts; New York Times arts
editor and critic Grace Glueck;
and Noyes Museum director
Anne R. Fabbri.

The resulting exhibition of
64 works by 53 artists attests
to the vitality of the visual
arts in New Jersey. The works
represent a broad spectrum of
current movements, from
realist painting on canvas to
mixed media i1 stallations and
assernblage.

The New Jers y Arts An
rnual is sponsored by the New
Jersey State Council on the

(XL L LLR ] l

Anita Rosskarn’s ‘‘No Title,
1985.” 0Qil on canvas.

WILL BROWN

Arts/Department of Stat and
six New Jersey museums; th
Jersey City Museum, the
Montclair Art Museum, he
Morris Museum, the Newark
Museum, the New Jersey
State Museum, and the Noyes
Museum. Arts Annual xhibi
tions are held twice a year in
rotation at the sponsoring
museums; they have also
been divided by media and
extended to include craft .

Marilyn Keating’s ‘‘Sallie
Daisey Shooting Gallery.”’




After Painting, Sculpture
and Works on Paper, the
next New Jersey Arts Annual
exhibition will be Fiber, Metal
and Wood, which will open at
the New Jersey State Museum
in November of this year. In
the spring of 1987, the Jersey
City Museum will host Print-
making, Photography, and
Works of Art Created 'n
Multiples. The series will
begin again with Clay and
Glass at the Montclair Art
Museum in the fall of 1987.

The exhibition at the Noyes
Museum is important for
southern New Jersey because
it represents the first time
that a state sponsored, juried
exhibition is taking place there.
The Noyes Muscum opened in
1983. The museum, w hich
rececives operating funds from
the New Jersey State Council
on the Arts, also was given
financial assistance from the
Council specifically for the
Arts Annual. The Geraldine R.
Dodge Foundation has funded
the exhibition catalogue.

The Noyes Museum is
located in Oceanville, New
Jersey, just off Route 9, adja
cent to the Brigantine Na
tional Wildlife Refuge.
Museum hours have been ex
tended to Tuesday through
Sunday, 11 @ 4 pM for the
duration of the Vew Jersey
Arts Annual exhibition. Ad
mission is $1.50, $1.00 for
senior citizens, and 50¢ for
students and children. School
groups are admitted free by
appointment and group tours
are available. For more infor
mation, please call the
museum at (609) 652 8848.m

P

‘*What a Neighborhood!’’ by
Debra M. Sacks Laminated
cardboard wood, polychrome
sand.

James Barton’s cast bronze
sculpture, ‘‘Cracker Jack.”’

Portt



Mary Nicholas’s *‘City.’’

WILL BROWN

‘‘Fan of Life,”” a handmade
paper etching by J. Cebular.

‘Too Much Static”’
by Robert Burger.

WILL BROWN



TRANSFORMING
THE WORKPLACE

by Ronwie Weyl

towerlike struc
ture of glass
and extruded
aluminum panels
covered with
baked on, white fluoro arbon
stands majesti ally over a
cordianlike modules that bend
and fold onto lands aped
lawns. A public outdoor
sculpture? What's being
described is the world head
quarters of Johnson &
Johnson in New Brunswick.
Designed by L.M. Pei, the
building complex embodies
the principle of form and
function, combining architec
tural elegance and utility.

Pei's intention was to create
a contemporary office en
vironment that conveys a
sense of space while fostering
a closeness and harmony in
the workplace. ‘‘We all like to
see daylight,”” he said, ‘‘so we
decided to bring daylight into
the place.”

In the process of making a
strong architectural statement
and creating interior space
that provides certain comfort
and conveniences for the 800
employees working there, P i
also created a space ideal for
the display of fine art.

“In 1982 when the head
quarters was still under con
struction,’’ explained Herbert
T. Nelson, Director of Cor
porate Contributions, ‘‘we
came to the realization that
additional office space pre
sented a grand opportunity
to increase the number of art
works in our collection. J & J
already had an informal art
collection program in place,

thanks to the vision of our
CEO, James Burke, who is a
strong advocate of art in the
corporate setting. Mr. Burke
and then Vice President
James F. Collins shar d a

dr am to expand and upgrade
the olle tion and, through
their efforts, the formal art
program evolved.”

Johnson & Johnson signed
an agreement with the
Museum of Modern Art in
1982 and began working with
Sandra Lang who helped them
establish a central fo us and
develop an overall o1 cept;
she also assisted in the pur
chase of new pieces and con
tinues in this role.

The collection, which now
contains 970 works, consists
primarily of lithographs,
prints, silkscreens, and
photographs ‘reated after
1950. The artists’ roster looks
like a hst of who's who in
modern art, including Jackson
Pollock, Jasper Johns, Roy
Lichtenstein, Alex Katz, and
Louise Nevel on, as well as
more contemporary artists
such as Eliot Porter, Jim Dine,
Richard Haas, Nancy Graves,
and Keith Sonnier.

“We never look to colle 't
treasures,’”’ Nelson com
mented. ‘We simply want a
representation of quality that
matches the quality of the
building and the quality that
J & J stands for.”’

When employees moved in
to their new quarters in 1983,
Michael Bzdak, now a Ph D
candidate in Art History at
Rutgers University, was hired
to install the artwork. He
now serves as J & J Art
Coordinator.

Bzdak’s first task was to
divide the collection into two
categories office art and
“public’” art and hang the
work at strategic points.

WILLEAM VANDEVER

“Pei’s own design served as
my guide,’ Bzdak explained.
““Throughout the building [
found uninterrupted wall
space. Many of the smaller
wings and hallways, showered
with natural light, also
presented ideal space for art
work. My goal was to quietly
integrate the work throughout
the building and avoid clut
ter '

Johnson & Johnson is not
alone in its venture to collect
art. Funds for art acquisitions
hasve become a regular expen
cditure for more and more cor
porations. Sandra Lang of the
Museum of Modern Art’s Art
Advisory Service attributes
the increase in the number of
corporations collecting fine art
to a broader interest ar 1

board members and
cmployees. "‘It’s no longer a
personal interest of the CEO
alone,”” she commented.
““‘Many corporations also want
to give something back to the
community in which they

| ave a presence, and art pro
gramming such as a public
gallery helps them do just
that.

““What distinguishes J & J's
own program from others,”
Lang pointed out, *‘is their
focus on education. J & J
de ided early on to take its in
vestment and go one step fur
th r, to use its collection as
an educational tool and there
by provide an opportunity for
its employees to learn more
about modern art.”’

Several activitics support
this effort. Bzdak rotates tl
collection throught the offi
complex to ensure that m



ployces get exposed to the
wide spectrum of modern art.

Bzdak also runs an Art Bank
from which employees may
select particular pieces for
their own offices and *‘cash
in"" their old pieces for new
0Ones.

Finally, J & J sponsors a
\isiting Exhibition Series and
a New Jersey Artists Series.
In the past year, the New
Jersey Artists Series has
featured the work of ten
emerging artists including
Keith Jones, painter; Robert
Mahon, photographer; William
Vandever, photographer; Rena
Segal, painter; Leonora Bar
nard, sculptor; Debra W eier,
painter; Franke Debevoise,
painter; Lesley Kippen.
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photographer; and Mauro
Altamura, photographer. The
exhibit  each stand for six
wecks.

Two other special exhibits
also have highlighted New
Jersey artists. One featured
works borrowed from the New
Jersey Teen Arts Festival. The
other included works by han
dicapped artists and was
cosponsored by the New
Jersey Division of Vocational
Rehabilitation.

J & J's Visiting Art Exhibi
tion features works on loan
from museuims in New Jersey
and New York, including the
New Jersey State Viuseum,
the Montclair \rt Museum,
the Jane Voorhees Zimmerli
Art Museum, The Whitney
VMluseum, and the Drawing
Center of New York. Each
show is organized to illustrate
a particular style or medium

Educational brochures give
an overview of every show

Workers at Johnson & Johnson
can enjoy their company’s
fine collection throughout the
working day.

and provide background infor
mation on the artists; J & J
also sponsors lectures in con
junction with every exhibit.

To reach other members of
the corporate family, J & J
sponsors its own Traveling
Art Exhibition Program which
arranges for selections from
the corporate art collection to
tour J & J affiliates. Ortho
Pharmaceutical in Raritan,
Hospital Services in Piscataway,
J & J Baby Products in
Skillman, and Janssen Phar
maceutical in Piscataway have
hosted two shows thus far:
The Artist and Architectuie
and Play of Light — Ploto-
graphs from the Collection; a
third, \w Unknoun Land:
Early Photographs of Jupan,
is scheduled for 1986 1987.

“Employees at Ortho Phar
maceutical have responded so
enthusiastically to the art pro
gram,’” said Bzdak, *‘that the
company has initiated an in
dependent lecture series
through the Museum of Modern
Art.”

J & J's visual arts program
has clearly enriched the daily
lives of all those affiliated
with the organization and has
given J & J a cause for

celebration. Its 100th Annner
sary is another reason to
celebrate and what better way
than to stage a special exhibi
tion that ties in with someone
else’s 100th birthday. Images
of an Icon: Photographs of
the Statue of Liberty will open
in June and run through
August. Bzdak is an inveterate
collector of replicas of the
Statue of Liberty, and these
replicas inspired the idea for
the proposal.

The show will include
popular photographs found in
postcards and newsphotos, as
well as contemporary photo
graphs by Neal Slavin and
Robert Mahon, among others.

Outside of the company’'s
corporate headquarters, there
will be no banners {lving in
the breeze, announcing this
special exhibit; there'll be no
advertisements appearing in
the New York Times. The ex
hibit is simplv another gift to
J & J employees and its
visitors. B

Ronnie Weyl is a contributing
editor to Arts New Jersey.

Johnson & Johnson’s head-
quarters in New Brunswick,
designed by I.M. Pei.

WILLIAM VANDEVER



SUMMER IN
THE CITIES

by Jd th Nork ) & Ronnie Weyl



A dance event in The Newark
Museum Sculpture Garden.

un baked asphalt
hot enough to
scramble an egg

a cacophony of traf
fic and construc

tion . . It’s no wonder people

leave the cities in droves
every summer, making their
way to sun baked sand, the
roar of ocean waves, and
sweet, crisp, mountain air.

However, something very

pecial happens to cities in

th summer. Sidewalks be
come stages for musicians and
mimes, parks become outdoor
theatres where dancers and
actors enthrall people of all
ages and backgrounds, and
neighborhood come alive
with the arts quickening th ir
pulse.

In two ol New Jersey’s ma
‘or cities Newark and New
Brunswick a multitude of
cultural events have been

‘heduled to entertain city
bound residents and en
courage visitors to sample the
sights and sounds of summer
in the city.

New Brunswick

The City f New Brunswi
will spon or the =t A
nual Summer Concert Series
beginning June 7 and continu
ing through August 21. Close
to 15,000 people are expected
to bring picnic baskets, lawn
chairs, and blankets to Buc
cleuch Park where they will
hear everything from jazz to

bluegrass to symphonic music.

According to Theodore
Hardgrove, president of New
Brunswick Tomorrow, the
concert series was initiated as
a preface to the overall devel
opment of New Brunswick.

TZ
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“‘In the mid and late "70s,
when the city began planning
its revitalization program, city
officials recognized the inter
relationship between economic
and cultural development,’’
explained Hardgrove. ‘‘From
the very start, the arts were
to play an integral part in the
master plan. We knew we had
to change the public's skewed
perceptions of New Bruns
wick,” he added. ‘‘We had to
give people a reason to come
to the city, to show it was
more than a 9 to 5 town.”

The concert series has
helped them do just that. 1t
has created new audiences
and exposed local residents to
quality arts programming. It
has created a positive at
mosphere that encourages
people to visit New Bruns
wick, and it has increased arts
awareness in general, accen
tuating the city’s Cultural
Center and the wealth of arts
activity occurring in New
Brunswick.

The concert series has also
enabled New Brunswick to
celebrate its rich, cultural
diversity. Included annually
in the summer schedule of
events are a Hungarian Fes
tival, a Spanish Festival, and
a night of Gospel Choir musi .

“It’'s wonderful to see
neighbors sharing with other
neighbors their traditions,
their foods, and their cul
ture,”’ Hardgrove said.

The concert series, which is
made possible in part by a
grant from the New Jersey
State Council on the Arts,
receives funding from the City
of New Brunswick, New
Brunswick Tomorrow, the
Middlesex County Cultural
and Heritage Commission, 20
local businesses, and the local
Musicians Union. For a
schedule, call New Brunswick
Tomorrow, (201) 246 0603.



Fish Narrative: One by the
Tail,”’ a mixed media book on
exhibit at City without Walls
Gallery in Newark.

Newark

This summer, Newark cul
tural centers will feature a
variety of events to satisfy
every age, taste, and temper.
All events are free of charge
and open to the public.

Music, dance, and theatre
lovers can enjoy open air per
formances while cooling in
summer’s balmy breezes at
Summerfest 1986, a well
rounded program that in
cludes a variety of arts
events. These events will be
held at several outdoor loca
tions throughout the city and
will be sponsored by the
Essex County Division of
Cultural Affairs.

Shoppers, employees, and
passersby won’t want to miss
a series of lun htime concerts
at Amphithea r on the Plaza
Raymond and Broad Streets),

ponsored by PSE&G and held

every Tuesday and Thur day
from 11:45 W to 1:15 pu. For
information on this seri s,
contact Brenda Moore at
(201) 430 5873.

The Newark Department of
Recreation is also joining in
the outdoor excitement with a
special summer season of
musical events. For up to th
minute information, mu i
lovers can call Chink Wing at
(201) 733 4301 for perfor
mance dates, times, and
locations.

Art lovers will find an ex
citing, fresh vitality to visual
arts in Newark, a reflection
perhaps of the constantly in
creasing growth and rejuvena
tion of the city itself. The City
Without Walls Gallery at 140
Halsey Street will feature
Pages of Revelation, an ex
hibition of book art from
around the world, through Ju
ly 16. Book art is a new and
growing art form within the

visual arts. Picces are beau
tifully illustrated and bound
like books and are often
printed on cellophanes and
foils to produce effects of
sound and noise. There will
be one of a kind and multiple
edition work on display. To
enable visitors to enjoy the
tactile quality of these intrigu
ing books, tl e gallery will
provide gloves, so please do
touch! Gallery hours are 11:00
W through 6:00 Py, Wednes
day through Saturday.

The Robeson Gallery at Rut
gers Stud nt Center, 350 Mar
tin Luther King Junior Blvd.,
will be featuring two shows
this summer. Photography
buffs will find inspiration and
pleasure in The Private Land
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scape, an intimate view of
landscapes seen through the
eyes of New Jersey and New
York photographers. The gal
lery will also show small scale
wood sculptures and drawings
by Jane Teller. Both shows
run through September 5.
Gallery hours are 10:30 aM
through 3:30 pM, Monday
through Thursday.

As one of the largest
cultural institutions of New
Jersey, the Newark Museum
provides New Jerseyans with
fine exhibitions and arts
events. This summer is no ex
ception. A tour of the perma
nent galleries is always

atisfying. To beat the heat,
ry strolling through Spec-

f rcular Vernacular, a special
howing of photographs which
document the mudstyle archi
tecture of Mauritania, Senegal,
Morocco, Niger, Mali, India,
Pakistan, and Afghanistan.
Spectacular Vernacular runs
through September 14.

As an alternative to the
beauty inside the Museum,
there is nothing more plea ai
than an afternoon of music
and theatre in the beautiful
parklike atmosphere of the
Museum's sculpture garden.
Concerts and special events
will be held in the sculpture
garden on Tuesdays at 12:30
pM. Live theatre for children
will be held on Wednesdays at
1:30 pM., and Jersey Jams,
concerts featuring New Jersey
jazz musicians will be held
every Thursday at 12:30 PM.

For film buffs, the Museum
will also offer screenings of
films featuring the history and
culture of Black people in
America and elsewhere. A
children’s segment of the
Newark Black Film Festival
also will be held. For a
brochure listing all programs
and locations, call the Newark
Museum at (201) 733 6600. 1



MAKING DANCE: O body swayed to music,
THE CHOREOGRAPHER,S ART O brightening glance,

How can we know the dancer
from the dance?
William Butler Yeats

by Ronnie Weyl

ance is a col
laborative art.
The most fun
damental collab
oration occurs
between the dancer’s body
and the dance itself. Legs,
torso, hands, and feet become
the medium through which
the dance is expressed. The
choreographer collaborates
with the dancer who brings
to life his or her written nota
tions and the ideas he or she
often struggles to articulate.
Though their approaches to
the creative process and their
‘\ styles differ, all seven
~A ) choreographers who received
/!

%’

1986 choreography fellowships
: from the New Jersey State
Council on the Arts share a
commitment to the collabora
tive process and a great en
thusiasm for exploring new
cdirections. The Third Annual
Choreography Showcase held
é/ June 13 15 covered a wide
range of movement and inten
tion, but each work involved
some form of collaboration not
- only with othe‘r people, but
also with the literary arts,
theatre arts, visual arts,
history, and politics.

I am Rose
Lillo Way selected a series
of six short dances entitled *‘I
Am Rose and Other Songs,”
performed to music by con
temporary songwriter Ned
Rorem. The songs are set
to poems by Walt Whitman,
Gertrude Stein, Theodore
Roethke, Elinor Wylie, and
Robert Hillyer.
‘‘Poetry and phrases
3 stimulate images which I use
= as a springboard to move
ment,”” Way explained. ‘'l am
not interested in telling a
* story but rather in capturing a
Lillo Way feeling, an emotional state; I
selected these particular songs

JA K MITCHELL



whose images could translate
into movement.”’

Way draws from her back
ground as an actress and
describes her work as always
theatrical, sometimes drama
tic, and often humorous. “‘It’'s
not pure dance,”’ she said.
‘‘Sometimes the dancers ac
tually speak. But | am most
interested in expressive move
ment. In ‘I Am Rose and
Other Songs,”” I make no at
tempt to elaborate on the
material. [ use a few gestures
to indicate and reate mov
ment, making very terse
statements.”’

Dance Theatrics
The dividing line between
theatre and dance is ob
fuscated by Lavinia Plonka
who describes her work as
physical theatre, that is,
theatre which emphasizes the
use of body and gesture. ‘']
have a mime sensibility,’’ she
offered when asked to define
her work. ““The pieces |
create always have a narrative
or a story context, as opposed
to pure dance which focuses
on the body in space or
abstract forms. | am interested
in character development and
plot, and I often use dialogue
Plonka and Alan Mintz, who
together form Zart Kabaret,
performed two short works at
the showcase that illustrate
her technique. ‘‘Slapdance,”’
a satire on detente, combines
hamboning and clog dancing.
“‘Parancia’’ pays | omage to
old vaudeville techniques and
unfolds like a standard
vaudevillian sk tch complete
with song and dan e, comic
scenes, and a finale.

Dance as Emotion

Candice Christakos wishes

to engage her audience’s emo
tions. ‘I want my audience to
feel something on an uncon

Lavinia Plonka in
**The Inflation Connection’’
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scious level, so I avoid the
obvious,”’ she explained.
Christakos draws on her own
Greek origins and folk tradi
tions of South America and
Slavic countries, as well as
spiritual and universal con-
cerns. For her fellowship
piece, ‘‘Water Scenario,”
Christakos collaborated with
visual artist Susan Hogan
whose slides were a catalyst
for the idea and now support
the piece. 'l set out to create
a dance about the mystery,
symbolism, and qualities of
water, about moving through
and looking into water,””
Christakos said. *'Water
Scenario”’ underwent some
changes after someone in the
audience shared with her his
impressions. ‘‘He saw themes
of initiation and cliscovery, a
dance about one’s own sex-
uality, of fertilization, of being
born. I reworked the piece
with this awareness. What
was once intuitive on my part
Is now more conscious.’’

Pure Movement

Patti Pardini also develops a
vocabulary and structure of
movement that emanates from
an idea, an image, or a work,
but movement alone is the
content. “‘I look for the purity
of movement,” she explained.
“By that I mean an honesty
by which a movement or ges-
ture is executed.”’

““‘Some Fine Day,” the work
she presented at the show
case, is a dance about the
passage of time set to a tape

collage of Laurie Anderson’s
that was arranged for Pardini
by E.G. Sydor. Images advance
and recede within a prescribed
spatial design. Directional
relationships of body parts are
explored. “‘I choreographed
this piece when [ had a back
injury and was very sensitive
to the slow passage of time,””
Pardini recalled. “'I was
unable to demonstrate the
movements for the dancer and
couldn’t work out problems
organically, so | relied heavily
on verbal skills and my eye.”’

Rediscovering History

Kyne Franks considers the
collaboration with his dancers
to be a critical aspect of his
work. His dancers are mem
bers ol the Newark Youth
Dance Ensemble Company,
the advanced division of the
Garden State Ballet, and they
have the good fortune not on-
ly of receiving excellent train
ing in dance, but also valuable
history lessons from Franks.
1 choose a theme relating to
something that will be rele-
vant to the dancers and their

Lillo Way

JACK MITCHELL

SHOWCASES
FOR NEW DANCE

The 1986 Chorcography Fel
towship Showcase featuring
the works created by 1986
NJSCA fetlowship recipients
took place on June 13-15 at
the Mill Hill Plavhouse in
Trenton. Cosponsored by the
Council and the New Jersey
Center for the Performing
Arts, the Showcase. now in
its third vear. gives audiences
an opportunity to see a wide
range of contemporary dance
and provides a much needed
forum for choreographers to
share their work with the
public.

According to NJSCA Per
forming Arts Coordinator
Kathi Levin, The Showcase
and the additional programs
sponsored by the Council this
sununer to benelit New Jersey
choreographers reflect the
agency’s conunitiment to the
development of dance in New
Jersev. While the Council's
Fellowship Program provides
encouragement and funds to
support the creative process
and the development of new
work, the showcases give the
choreographers opportunities
to present thewr work to the
public and receive the vital
feedback which only a live au
dience can provide.”

Karolyn Tredeau of the New

Jersey Center for the Perform-

ing Arts spoke highty of the
Chorcography Showcase. "It
helps develop an audience for
dance and makes people more
aware that modern dance is
not something to be afraid of.
These kinds ol programs help
educate the public.™

This vear's Choreography
Fellowship recipients also

1

have been invited to perform
selections from the June
Showcase as special guest
artists at the Council's Artist
Teacher Institute. a ten-cay
summer arts program for pro
fessional artists. educators.
and community members

The Council's Summer Parks
Program will also highlight
the accomplishments of New
Jersey choreographers in
cluding fellowship recipients
Lillo Way and Candice
("hristakos, and Allred
Gallman, whose company'.
Gallman's Newark Dance
Theatre, has received an
organizational grant.

In addition. on June 30 the
Council presented Ballet/Stars
1l at Liberty State Park. This
celebration of classical dance
featured five prominent New
Jersey companies -the New
Jersey Ballet, the Garden State
Ballet. the Princeton Ballet,
Gallmans Newark Dance
Theatre and The American
Ballroom Theater. Proceeds
from Ballet'Stars Il will be used
to support future choreography
showcases sponsored by the
Council.®
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particular history, their black
culture, and we work out
icdeas together.””

Franks’s choreography com
bines classical disciptine with
modern and ethnic moven nt
and serves as a vehicle for the
ideas he has learned from the
many books he reads on his
tory, politics, art, religion,
and philosophy.

“My art is an educational
tool for the dancers, for me,
and for the audience. 1 want
to show white audiences what
a rich and colorful history
black people have, and also to
wake my people out of their
complacency, to generate
] ositive energy.’”’

“New Ark,” a work -om
nassioned by Kenneth Gibson,
former mayor of Newark, was
performed at the show tase. In
the picce, the Great Flood of
Noah's days is updated to tell
the story of Newark and the
renai sance it is now e
periencing. 'Six dancers
represent doves who return
to the ark with a fig leaf in
dicating dry land. It is safe to
come home,”” said Franks. He
selected music written by Paul
Horn because it convey  a
feeling of birds with ethni®
drumbeats in the back round.

Reinterpreting Cultures

In “*Vision Quest,”” Janet
Rowthorn explores a culture
completelly foreign to her
own experiences. ‘I wanted
to commission original music
for my fellowship piece and
decided to work with Bruce
Lazarus who was interested in
composing American Indian
chant music,”’ she said.
“‘Bruce suggested | read a
book on the Plains Indian peo
ple called Seven Virous. The
book inspired the concept for
the dance and [ worked
through movement based on
the Chevenne’s, the Crow s,
and the Sioux's perceptions
and understanding of the
universe.” Dressed in carthy
colors of clay, red, and gold.
the dancers move to music
that captures the feelings and
philosophics of the Plains
Indian people.

In a New Context

Audiences watching work
choreographed by Mark
Franko witness a collision of
styles, with elements from the
Renaissance and Baroque
periods intermixed with
modern dance.

“Dan +» has evolved just as
our so iety has, and clements
of the pa t are still part of our
present. | draw on resources
of the pa t to express feelings,
to jolt an audience’s time
frame, and to increase their
aesthetic range.”

Franko has combined his
scholarly interest in Renais
sance dance with hi skills as
a choreographer and dancer
and has developed a personal
vocabulary that has forced
him to rethink chorcographic
language.

Juliet Neidish
and Mark Franko

“When I viewed reconstruc
tions of Renaissance dance. |
found them to be wooden and
untheatrical. The body was
not alive, but the music was
appealing.”” He began notating
all the steps he came across
and started making dances
that were based on classical
steps but filtered through a
modern aesthetic. Because of
the lack of authentic choreo
graphic material of the period,
[Franko has been able to be as
adventurous as he wishes.

Franko’s work uscs the
vocabulary of the Renaissance
and Baroque divorced from its
historical context. The June
show case featured *‘Angelus
Novus'™ with soloist Richard
Winsor dancing to music by
Ravel.

Franko now has a new work
in progress, a duet developed
from the idea of the ex
pressive or significant moment
and its interruptions by the
dancers’ presence beneath the
role. The picce has a con
templative character and
mixes mocern, ballet, and
carly dance.

W hren asked about the
reception New Jersey au
diences have given their
work, cach chorcographer
re ponded positivoly, saying
they took forward to ever
N reasing audiences with
whom they can share their
viions. @

Ronnie Weyl is a contrib
iing editor to 4rts=Neu
Joise g
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SUMMER
FESTIVAL °86

ince 906, the New
Jersey State Council
on the 1ts and the
Department of En
vironmental Protec
tion Division of Parks and
Forestry have joined forces t)
bring music. dance, and theatre
to state parks throughout New

Jersey. \ complete list of
events scheduled for July an'l
August follows.

]

July 5, 8 pm

Rain or shine

The Best of Tal ut Eapo, a
revue of New Jersey
performing artists. Liberty
State Park Railroad Terminal
in Jersey City.

1 800 345 LADY

]

July 5, 12-3:30 pm

(Rain or shine

A Potpourri of Music, Song,
and Dance featuring **Jazz
Knights'" from the U.S.
Military Academy Marching
Band, folk singers Gary
Struncius and Debbie Lawton
and others. Central Railroad
Terminal complex, North
Embankment, Liberty State
Park in Jerseyv City.

1 800 345 LADY

]

July 6, 12-5 pm

(Rain or shine

A Potpourri of Music, Song
and Dance featuring the

60 piece Swedish Concert
Band, the Lillo Way Dance
Company, FLIGHT (a modern
dance company) and others.
South Embankment, Liberty
State Park in Jersey City.

1 800 345 LADY.

]

July 6,1 pm

(W eather permitting)
Evlhightening th World, a
one man show about NJ
Governor Harry Moore and
the Statue of Liberty.
Commissioned by NJSCA and
written by Lawrence R.
Harris. At Batsto, Wharton
State Forest in Burlington
County. (609) 561 3262.
]

July 10, 7 pm

(Weather permitting)
Enlightening the World at
Clarke House, 500 Mercer
Road in Princeton.

(609) 921 0074.

|

July 13, 2 pm

(W ather permitting)

E ‘ghtening the Wor d at
Palisades Interstate Park i1
Alpine. (201) 768 1360.

William Tremper’s photo of
the Statue of Liberty during
her restoration process is
included in the exhibition at
the Morris Museum through
August 31.

]

July 15, 2 pm

Weather permitting)

Ey aglt wong th World at
Allaire Village in Farmingdale.
(201) 938 2371.

July 19, 10 am-4 pm
(Rain date: July 20)

7th Annual Allaire Craft Fair

featuring juried craft show
and folk music by the Mag
nolia Road Band. Allaire
\illage in Farmingdale.
(201) 938 2371.
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[ ]

July 20, 2 pm

Rain or shine

Enlightening the World at
Waterloo \illage it Newton
(201 347 0900.
|

July 20, 2-6 pm

(Weather permitting)

Folh and Blue Grass Fe.t 1l
featuring Gary Struncius the
Pine Barons, Ed Henderson,
the Appalachian Boys. Bill

D n psev, Shirley Keller, Bob
Kilhat . and Dave Gant. Whar
ton State FForest in Batsto
Village, off Rt 542, Burlington

ounty. (609) 561 3262

L]

July 26, 2 pm

W eather permitting)
Enlightening th  Wold at the
Wallace House, 35 Washington
Place in Somerville.

(201) 725 1015.

L]

July 27, 2-6 pm

(W eather permitting)

Folk Music and Storytelling
Festiral featuring Jim
Albertson. the Blackman
Brothers, Adaya Heni , Susan
Danoff, McDermott’s Handy,
and others. Swartswood State
Park in Newton. Susses
County. (201) 383 5230.

[ - |

August 3, 6-8 pm

(Rain or shine)

Jersey Jazz featuring Laurie
Altman, Tony Nicola, and
Joshua Breakstone. At
Monmouth Battlefield Stare
Park, Frechold Manalapan,
Monmouth County. (201)

462 9616

[

August 9, 6-9 pm

(Rain or shine)

Folk Festital featuring Gary
Struncius, Elaine Silver, and
Jim Albertson Belleplain
State Forest, Woodbine, Cape
May County. 609) 861 2404.



THE
EDITOR

The New Look

The new format of A ts-New
Jersey is a real credi to both
the arts and New Jersey
showcasing the cultural
excitement in the Garden
State in the 1980s. [ hope
effort will be made to give the
magazine as wide circulation
as possible to boost New
Jersey's fast improving image.
Bravo!

Leanna Broum
Senator, District 26
Vorris-Passa'c Counties)

ongratulations on the
publication and release of
Lrts-Ne « Jersey, Spring 1986.
It is a most attractive | gant
wnd informative journal!
Thanks in particular for so
| rominently describing our

If declared” American
New Music Week 1n New Jersey .

Robe it Pollock
E cutive Divector
omposrs Gu ld of Net Jers y

As an ex-editor, I just fel I
had to write and comrend
you on the fantastic spring
issue of Arts-New Jers y. You
have done a truly remarkable
job. . .pulling together the
various ‘‘faces of the arts’’ in
New Jersey. The presentation
is in keeping with the fine job
you are doing on news
gathering and interpretation.
The arts will be stronger for
your efforts.

Normam Goldman
New Jersey Education
Association

WOW!

The latest issue of Arts-N
Jersey is extremely handsome,
very well written, and pro
vides all of us with further
reason to be proud to be par
of New Jersey's arts community.

Lindu Baker

Evecutive Director

Neu Jersey Chamber Mu ¢
Society

The arnval of Aits-N 1 Jers y
was a surprise. The new look
is very attractive. | enjoy
keeping up with New Jersey’s
art news, and Arts-N 1 Jersey
and Report to the Fi ld are
full of exciting happenings.
Keep up the good work. |
regularly bring in my copies
to the office here and this
month’s articl on Drama
turgy was a big hit.

Ty y Miller

Bus'ness lanager

Th Playwrights Fund
Vortl Cavrolina

Even before [ saw your re
quest for letters on the inside
ack cover of the new Arts-
New -Jersey, | had planned to
write you a note of congratu-

lations. The new publication
is beautifully designed and the
expanded coverage mos wel-
come. Arts-New Jersey is a
very fitting counterpart to the
increasingly fine efforts of arts
organizations and individual
artists in the state.

Helen Sitve Paston

Director of Public Relations
New Jersey Symiphony
Orchestra

I took my copy o Arts-New

J rsey home this weeken to
peruse it, and found mysel
reading it from cover to cover!
[ was impressed by the fine
range of articles and the abso
lute beauty o format. Con
gratulations! I look forward to
many more splendid 1ssues
which finally reflect the high
quali y of art and artists in
New Jersey.

Ruth Fost
Managing Dir  tor
Pushcar Players

On the Cover

All accolades for the terrific
new layou , typ face, stock,
choice of content and cover
design. . .but why oh why oh
did someone see fit to crop
Passages by Janet Taylor
Pickett? The dynamics of the
painting, the pattern, the
color, the content were all
violated, surely an affront to
the talents of a ery fine
artist.

Marilyn G. Francts
Litingston, Neu Jersey

We did mot cr ; Passages.
The Spring co  r of Arts New
Jersey is a eproduction of 1
slide submitted to us by th
rlist.

[ want to thank you for your

n itive and informativ e
article in Arts-Ner Jersey on
me, my art, and my daughter
Samantha. For this to come
out in May and to see 1 right
before Mother's Day was quite
rewarding.

So many times as a mother
and artist [ take for granted
the time and nergy extended
just to survive make ar |
raise my ‘hild with love. It
was great to see some kind of
recognition in rint. [ hop
that the piece positively
inspires and informs other
women. | also enjoyed the
forma of the magazine as
well as the pieces on Adolf
Konrad and Women in the
Arts. [ look forward to more
1ssues and informative,
insightful articles.

Jai et Taylor-Pickett
Mad sor, Nw Jersey
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